Introduction
There is a remarkably small amount of translated works from Lusophone Africa. Among the Lusophone texts that are available in translation, those from Cape Verde are few and far between. This lack can be attributed to multiple factors. First, creative publications from Cape Verde do not have wide circulation. Many Cape Verdean works are published in the islands and do not have a large international market, even among other Portuguese-speaking countries. Even within the islands, there is limited access to published creative works, as there is typically a small number of first edition prints, and it is rare for a book to make it to a second edition. This small-scale production affects external and internal access, which is directly correlative to the small amount of critical work that is produced about the creative literature in Cape Verde. Beyond and often because of these limitations, Cape Verdean works are rarely translated from the Crioulo or Portuguese languages, further limiting accessibility.
This bibliography intends to create general access to Cape Verdean Literature for an audience that does not have command of the Portuguese or Crioulo languages, but has an interest in the little known literature from this West African country. Scholars of West Africa, who are largely trained in French and English, can use this bibliography to expand their understanding of West African literature without needing to acquire the Portuguese language. For an in-depth study of Cape Verde, a grasp of the Portuguese (and Crioulo) languages would be necessary; the majority of creative literature is in Crioulo or Portuguese and the sources listed in the two most widely recognized bibliographies on Cape Verde 1 are largely in Portuguese. Though the introductions and annotations in both of these bibliographies are in English, few of their cited resources are available in French or English. While these references are invaluable to a scholar of Lusophone literature, they are inaccessible to non-Portuguese-speaking scholars. While applicable sections of these references are noted both in the body of this bibliography and in the section entitled "Resources for Further Research," these sources have a limited audience. The aim of this bibliography is to create levels of access that these other bibliographies do not avail.
This first priority of this bibliography is to create a database of available creative works in translation, in order to allow scholars access to the literature. The secondary goal is to compile critical and historical works in French and English that address the creative literature in Cape Verde, in order to provide supporting materials. Included sources consist of those that offer valuable historical and critical information, as well as sources that suggest a counter-narrative to the standard histories or reveal original ideas about Cape Verdean literature. While many of the standard historical essays in this bibliography cover material in very similar ways, a number of these general historical essays have been included because they each contain different literary examples and excerpts.
The major problem with gathering Cape Verdean creative works is the limited availability of translated materials. In addition to this problem, one is faced with several other difficulties when compiling valuable critical work in English or French. It has already been noted that small-scale production and limited translations negatively affect external and internal access to creative works, which is directly correlative to both the availability of translated works and to the small amount of critical work that is produced about the creative literature of Cape Verde. Availability, however, is just one of three major issues one faces when seeking critical works on Cape Verdean Literature. The other two issues affect the quality rather than the quantity of the works: overgeneralization of Lusophone archetypes in comparative studies and the accuracy of recent critical publications.
Due to expanding global awareness and general interest in area studies, as well as the recent popularity of Cape Verdean music on a global scale, accessibility has become less of an issue. However, accuracy of critical and historic information about the islands has become a more serious concern. This lack of accurate resources is noted by one of Lusophone Africa's most prominent scholars, Patrick Chabal, in a recent book review on the Cape Verde Islands 2 . He states: "Not much is known in this country about the Cape Verde Islands, although the recent success of Cesaria Évoria, the country's most famous singer, provoked a flurry of newspaper articles about the 'lost Atlantic Archipelago". Many of these pieces contained historical and geographical inaccuracies which exposed their authors ignorance" (312).
While books like the one Chabal reviews attempt to compile and correct historical inaccuracies, a compilation of available resources for literary history and criticism has not yet been made. Caroline Scholars of Cape Verdean history suggest that the histories of Cape Verde and other Lusophone countries differ in many ways. Cape Verde has had little contact with other Lusophone countries, except Guinea Bissau, to which it is rarely compared in scholarly work. Scholars such as Manuel Ferreira 4 claim that while influences and cross-cultural interactions are present across the Lusophone space, there is still something distinctly Cape Verdean about the literature that the island group produces. Instead of making a faulty link between Lusophone countries, he carefully analyzes the similarities and differences between their literary movements. Similarly, Russell Hamilton 5 has identified a distinct way in which Cape Verdeans use language, and he offers evidence that they are unique even within the context of Lusophone Africa in the way that their culture interacts with that of Portugal and in the way that they use the Portuguese language. For this bibliography, careful research was done to identify scholars who are deeply aware of the unique situation in Cape Verde. These scholars make valuable contributions to the comparative study of Lusophone Africa, and to Cape Verde by recognizing Cape Verdean historical and literary specificity when comparing it to other countries in Lusophone Africa.
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With the increasing interest in Cape Verde in the Americas and Europe, we may hope for a more extensive body of literature and criticism in translation in the years to come. At present, this bibliography is limited by the minimal availability of works in translation, and is capable of offering only an introduction to Cape Verdean literature and criticism. There is a much richer body of available literature and critical work in the original Portuguese and Crioulo languages. Bibliographical references for Portuguese language resources are included at the end of this bibliography for the scholar who is interested in addressing Cape Verdean work in the original language.
This bibliography is divided into two major chapters: "Division of Literary Forms" and "Historical, Critical, and Comparative Work." The first chapter on literary forms is further broken down into four sections: 1.1 Prose: the Novel and Short Story; 1.2 Poetry; 1.3 Orature: Folktale, Myth, Proverb, and the Morna; 1.4 Claridade and Other Literary Journals. Creative works, including excerpts, are listed in bold print while all critical work is listed in standard print. This simplifies the search for creative work in the bibliography. Annotations of primary sources are provided only where they are translated in full in the relevant English or French language text.
The second chapter, which is devoted to historical, critical and comparative work on Cape Verdean literature is broken down into three sections; 2.1 Lusophone Literature: Influence and Connections Between Cape Verde and Other Portuguese-Speaking Countries; 2.2 Issues of Language in Cape Verdean Literature; 2.3 History and Criticism of Literature in Cape Verde. In the instance that a single source falls into more than one of these sections in either chapter, it is referenced in all applicable sections. The full annotation is listed in the most relevant section.
Chapter 1: Division of Literary Forms

Prose: the Novel and Short Story
Despite a long search for alternative narratives, the sources cited in this section are largely from the male writers of the Claridade movement. These writers, often referred to as 'Claridosos,' were the dominant writers in Cape Verde into the 1960's. Their work, and thus, the majority of the creative work cited in this section focused on themes that these men believed to be integral to 'CaboVerdeanidade,' or Cape Verdean identity. These major themes include: the effects of insularity, the rural agrarian life style, emigration and rootedness, and the relationship to the Cape Verdean diaspora.
Most creative works in translation are written by the 'Claridosos,' and the more contemporary writers are largely ignored. Perhaps the major exception to this trend is the wide availability of the translation of Germano Almedia's novel, 
Le Testament De Monsieur Napumoceno Da Silva
Araujo is one of the earliest postmodernist texts to be written in Cape Verde. The daughter of the deceased Senhor Da Silva Araújo, Graça, attempts to piece her father's life back together. Graça knows nothing of her father until after his death, when she is named sole heir to his estate. By spending time with people who knew her father, and by reading the deceased man's will and life story, Graça attempts to construct a narrative of her father"s life. Unsure as to whether Araujo's accounts are true or fictional, Graça struggles to understand the life and history of the father she never knew. Almeida does more than simply write a story about Araujo's life and his daughter's quest for truth: he also draws a picture of the history, growth, and change in the city of Mindelo in the mid-twentieth century. 
Poetry
While there is considerable influence from the traditional oral poetics ("mornas") in the written poetry, these traditions are distinct enough to be included in different categories. Where there is overlap in critical work (for instance, in the articles "Baltazar Lopes and the Morna of Cape Verde" and "More than Mornas: Eugénio Tavares's Other Writings"), essays are recorded in both section 1.2 "Poetry" and 1.3.
The poetry included in this section ranges from early written poetry that draws heavily from the traditional morna, through the poetry of the Claridade movement, to independence poetry and beyond. Many of the poets still engage the major themes identified by the 'Claridosos' prose writers, including the effects of insularity, the rural agrarian life style, emigration and rootedness, and the relationship to the Cape Verdean diaspora. The similarity in content may be a direct result of the fact that many of the famous prose writers who addressed these themes became well known poets who engaged the same topics.
As with prose, the availability of poetry in English or French translation is very limited. The majority of available material in translation is not gathered in collections, but instead hidden in critical and historical essays.
Of the more than 250 poems referenced in this bibliography, only a small number are located in collections. This book offers an historic introduction to Portuguese-speaking Africa. While many of the points made in the introduction generalize, and lump together the histories of diverse countries (when in fact Cape Verde's history is very different from that of Angola or Mozambique), this is still an important resource because it offers fourteen poems from Cape Verde in full translation (see below).
This source includes a translation of the following poems: "Maman" by Osvaldo Alcantara (pp. Araujo, while focusing on the theme of "Flight and Fidelity" during the revolutionary period of pre-independence, also situates this theme in a much broader scope by identifying the ways in which these issues have been a major part of Cape Verdean literature "since its inception." After historically situating the subjects of flight and fidelity, Araujo offers analyses of a group of poems that he translates and includes in this article (see below).
This source includes a translation of portions of the following poems:
Excerpt from a poem in Gritarei berrarei matarei --Não vou para Pasárgada In the chapter entitled "La Culture", a short section is devoted to Cape Verdean literature. Paule addresses early traditional mornas and a few examples of Cape Verdean prose and poetry in the section entitled "Dis moi ce que tu lis . . . je te dirai que tu es." Beyond the brief overview of Cape Verdean literature, the book also includes the texts of songs and poems in the annex.
This source includes a translation of portions of the following creative works (listed in the order they appear in the annex): "Hymne National du PAIGC" "Sato Antão" excerpted from a work by Paule-Nathalie Lefèbvre entitled "Des îles, un peuple, un futur" "Ignoto Deo" by Oswaldo Alcantara Salústio uses a large number of excerpts from Cape Verdean poetry to support his claims about the islanders" relationship to the islands and their longfelt ties to ideas of insularity, escape and resistance. It seems that Salústio is attempting to do too much in too short an essay, but the references he translates, as well as some of his key points make this a valuable resource.
This source includes a translation of portions of the following creative works: "La mer" by Oswaldo Alcântara (pg. New relationships to the post-colonial state are examined, as the poetry itself has moved away from the "combatant-celebrative" works of early independence, and is now negotiating issues of national disillusionment, deception, "unfulfilled promises of social justice," and the continued economic struggle. Secco pays special attention to the poetic movement in Cape Verde led by a group of people called the mirabilia generation who write about these issues.
Secco also examines the way in which old motifs have adapted and changed in recent times. An example of this is the motif of the sea, which once symbolized, especially in the case of women, insularity and a confining element. In contemporary poetry, the sea has come to have new This book is a collection of eleven tales from Cape Verde. The original tales have been modified from their Crioulo version and written down in Portuguese. From this Portuguese transcription, a French translation has been made. The French and Portuguese versions are both included in the book. Like many tales from West Africa, the tales are filled with magical events and animal personalities. While it is possible to connect these works with other tales from Africa, it is also easy to note the way in which they deal with topics that are specific to Cape Verde. Major issues of insularity, the relationship to the sea and the struggle to raise crops connect these tales to the works of many other writers of Cape Verde. The early 'Claridosos,' as well as the more contemporary writers, engage these topics and consider them to be distinctly Cape Verdean. The introduction to this work sets these tales in the context of other writings from Cape Verde and offers a history of the population on the island.
This source includes full translations of the following tales (listed below in the order they appear in the book): Varela very usefully begins his essay by establishing a clear definition of the terms "oratura" "oralitura" and "traditions orales." The definitions he offers create clear demarcations between the historical oral literature and the different forms of orature that are newly present or have been adapted from traditional forms of oral production in recent times. From this point, Varela establishes a brief history of Cape Verdean orature and then outlines major themes of oral literature. He does not only explore the relationship between oral traditions and literature, but also looks briefly at the relationship between oral literature and science. In the conclusion to his essay, Varela examines the contemporary continuations and transformations that the oral traditions have undergone.
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Claridade and Other Literary Journals
The first publication of Claridade in 1936 is considered by most historians and literary critics to be the beginning of Cape Verdean literature. The journal, which only printed nine issues between 1936 and 1960, has had a deep affect on poetry and prose production as well as criticism in Cape Verde.
As Araujo clearly outlines the history and formation of the Claridade journal, identifying and giving background information on the founding writers as well as the other major writers involved in the journal who later came to be known as the 'Claridosos.' He argues that the journal is a cultural rather than strictly literary production, and claims that this identification is an important one when assessing the lasting impact of the journal. Araujo also emphasizes the journal's weaknesses rather than simply glorifying its strengths. He claims that the journal was weakened by a lack of uniting literary criticism to "orientate the production of the collaborating authors" (195) . He also believes the journal was rendered less effective by its repetitious nature and limited production. An image from an early publication is included with this essay. Excerpts from poems are left untranslated. This short essay draws heavily from the work of Araujo, "A Study of Cape Verdean Literature" (also annotated in the present bibliography). Most of the references and all translated pieces of poetry are drawn from Araujo. Gérard gives considerable attention to the morna and its importance in the early literary movements. Beyond this, he offers only a brief summary of Cape Verdean history, prose, poetry, and the Claridade movement. Gérard also touches on the issues of language choice and foreign influence, but does not address the deep complexities of these issues.
148. Giusti, Emilio. Contes et récits de l'archipel du cap-vert. Paris: Conseil International de la langue Française, 1988.
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Aside from compiling folktales with Varela, Semedo has published several poems and newspaper feature articles. Some of his unpublished poetry is included in the appendix to this book.
The authors that Moser categorizes as writers of formal experimentation are Jorge Carlos Fonseca and Jorge Tolentino (or Moninfeudo). Fonseca is known for his surrealistic poetry. Tolentino, unlike most of the other authors examined in the book, is known for his prose rather than poetry.
Under the category of "expatriate writers", Moser identifies only one author: Adelina C. da Silva.
Though there are few women writers among the expatriate community, and they are certainly the minority among Cape Verdean writers in general, Moser believes Silva is an important in how she explores love "as women feel it" in her poetry.
Aside from the analysis of the nine Cape Verdean authors, and their role in the history and progression of Cape Verdean literature, there are also three useful appendices. Appendix A includes full-text poetry and excerpts of prose writing from the major works of the nine authors singled out for this study. Appendix B is a timeline that clearly outlines publishing dates of periodicals and creative works. Appendix C is a complete bibliography of the published works of the nine authors that the book addresses. The few English and French titles that Shaw notes in this section of her bibliography can also be found throughout the present bibliography, excepting those that were unavailable for review ("Negritude as a theme in the poetry of the Portuguese-speaking world", "Littérature et revues littéraires au Cap-Vert" and "Les littératures africanes de langue portugaise") and "Essays in Portuguese-African Literature", which contains minimal information on Cape Verde. While Shaw lists the titles of essay collections, she does not offer abstracts for individual essays. In the present bibliography, each of the essays in these important anthologies are annotated. Shaw's section on "Literature: History and Criticism," like many of her other literary sections, is useful because of the English abstracts and annotations of the Portuguese texts that are not yet translated. Veiga outlines the four major topics of the book and the importance of each to the growing research on Cape Verdean literature. These sections include "Le cycle de la mer," "Le cycle du maïs," "Les littératures orale et écrit," and "Quelque notes de lecture." The most unique of these sections is the last. This section offers a number of short articles and reviews that focus on the contemporary writers of the 1980's and 1990's, while the majority of sources still emphasize the 'Claridosos' writers. Many of the texts examined in this section are not yet studied in the western academy, but have been studied by Cape Verdean critics over the last fifteen years.
Resources for Further Research
If researchers wish to review other bibliographies in the field, a brief list is below. The strengths and weaknesses of these reference sources are noted in their annotations. For full annotation see 153.
A Selective and Annotated Bibliography of English and French Language Sources on Cape Verdean Literature
